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Juniper berry and crowberry

Of the more than 400 species of plants 
that make up the wild flowers of the Faroe 
Islands, only a few woody plants occur. Two 
of these ligneous plants are the juniper berry 
and crowberry.

Common juniper  
(Juniperus communis subsp. alpina)
Today, several species of conifer and shrub 
grow in the Faroe Islands. Most of these 
have been imported and planted here. The 
only indigenous plant species in the same 
family as conifers is the juniper. In some 
areas, the names “juniper” and “juniper 
berry” are used indiscriminately to describe 
these plants.

The juniper is a low-growing, evergreen 
shrub. Its needles measure approximately 1 
cm and have a light, grey-green colour. Juni-
per is normally a dioecious species, which 
means that it has separate male and female 
plants. The male flower is yellow and oblong 
with an abundance of stamens. The female 
flower is greenish in colour, making it dif-
ficult to see. The fruit consists of so-called 
berry cones that take two to three years to 
mature. The berry cones are green in the 
first year, and mature in the second and third 
year to a deep blue colour.

During the period after the last Ice Age, juni-
per was relatively widespread throughout 
the Faroe Islands. As the climate became 
wetter, the juniper bushes gradually disap-
peared. Some 5,000 years ago, however, 
another change in the climate occurred and 
the growing conditions for juniper improved. 
In many areas, juniper stumps can be found 
in strata from this period. Around 600 
BC, however, the climate became wetter 
again and juniper dispersal came to a com-
plete halt. This decline continued when the 
islands became inhabited by people and, 
today, juniper can only be found on the 
island of Svínoy and a small number of other 
locations in the Faroes.

Juniper trees are low growing and, there-
fore, cannot be used as timber. Neverthe-
less, they have a number of other useful 
purposes. In the Faroe Islands, juniper was 
used for smoking meat and, a type of rope 
made of twisted juniper stems was found in 
the Viking excavation in Kvívík.

The berries, which are not actually berries 
but seed cones, are also used as a spice 
and medication. For example, gin derives 
its distinctive flavour from immature juniper 
berries.
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Crowberry (Empetrum nigrum)
Crowberry is a genus of dwarf shrub that 
is commonly found in the Faroe Islands. It 
grows particularly well on dry heathland 
and is also among the most common plants 
on moorland. As with the juniper bush, the 
crowberry is an evergreen which means that 
the leaves remain on the plant throughout 
the winter.

Two subspecies of crowberry grow in 
the Faroe Islands: common crowberry 
(Empetrum nigrum subs. nigrum) and moun-
tain crowberry (Empetrum nigrum subs. her-
maphroditum). Mountain crowberry is found 
on all the islands, while the common crow-
berry only grows on the island of Streymoy 
and the southern islands. In Scandinavia, 
common crowberry only grows in Finland, 
Denmark and Southern Sweden, while 
mountain crowberry grows in Finland and 
the greater part of Sweden and Norway.

Common crowberry and mountain crowberry 
are very similar to each other but the crucial 
difference is that the common crowberry 
is a dioecious species, like the common  
juniper. Mountain crowberry, on the other 

hand, has hermaphrodite flowers.

The stems of the common crowberry are 
low and trailing. On the lower part of the 
bush the stems are mat-forming, making 
the common crowberry closer to the ground 
than the mountain crowberry which has 
more upright stems.

The first pink flowers begin to develop 
around April and May, while the familiar 
glossy black crowberries mature in July and 
August. Consumption of the ripe berries by 
people as well as animals plays an impor-
tant part in the distribution of the seeds. 
When eaten by birds, it takes some time for 
the seeds to pass through the bird’s diges-
tive system. During this period, it is likely 
that the bird will have moved some distance 
away from the original crowberry plant, thus 
ensuring its seeds are dispersed over a wide 
area.

In the Faroe Islands, crowberries are picked 
and eaten raw, cooked in porridge or used to 
make jam.

Jana Mikkelsen

Crowberry
Photo: Marita Gulklett
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Sepac 2011

Connection to the Landscape
Landscape photography is universally appre-
ciated by all, in part because all humans have 
a connection to the physical world our ances-
tors have walked for millennia. Of course, 
this connection to the environment in which 
we live is felt stronger by some, especially 
by outdoor photographers and by people 
who live more dependently off the land.  
The Faroese people, for example, have this 
deeper connection to the natural world; it is 
inescapable and unforgettable wherever one 
goes among the Faroe Islands. There are no 
big cities to get mentally lost in and forget 
about what lies beyond – only picturesque 
villages in idyllic settings nestled along the 
ocean and backed by mountains.  As a pro-
fessional landscape and adventure photogra-
pher myself, I spend much of my life in the 
outdoors, exploring the land via my feet or via 
my camera, and thus I feel deeply connected 
to nature as it provides part of life’s mean-
ing to me. I would lose touch with reality if 
I stayed away from the landscape too long.   

The Faroe Islands are among the most visu-
ally and spiritually alluring islands I’ve visited 

on my travels to many wilderness places in 
the world, and part of what makes them spe-
cial is the feeling of closeness to the land that 
they generate, being small windswept islands 
in the middle of the vast and cold North 
Atlantic Ocean. I first saw the Faroe Islands 
from the deck of the large Smyril Line ferry 
while traveling between Iceland and Norway, 
on route to photograph the Aurora Borealis of 
the arctic night sky.  What initially impressed 
me were the striated layers upon layers of 
the pyramidal shaped mountains rising out of 
the middle of the ocean.  I had never seen 
such visually unique and appealing mountains 
such as these, and immediately felt the land 
calling to me, beckoning me to come explore 
and stand on its narrow mountain ridges 
with the white-capped ocean channels sur-
rounding me on all sides.  I stayed for a mere 
week in the Faroe Islands, on my return to 
Iceland after surviving week-long solo snow-
shoe and ski trips in -22°C weather in some 
wilderness of northern Norway.  The wind, 
though blowing fiercely, was warm, moder-
ated by the ocean waters surrounding, and I 
felt true freedom as I wandered the Faroese 
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hills. But I also felt secure, unlike in Norway, 
looking down from the mountainsides at the 
idyllic little fishing villages nestled cozily into 
each cove along the shoreline. Ubiquitous 
tunnels brought me through mountains and 
dipped me under the sea, only to have me 
re-emerge in a totally new and enchanting 
valley, on another island altogether.  

The photos you see here and on a Faroese 
postage stamp illustrate my passion in life 
to explore and photograph our world’s wil-
derness areas.  Photography also helps me 
to slow down in my wanderings and notice 
the details and wonder at the beauty that 
nature exhibits every day, all over the world, 
whether anyone is there to witness it or not. 
A main goal in my photography is to make 
the viewer of the photograph feel like they 
are really in the scene, and not just looking 
at a photograph, and I feel the encompassing 
panoramic format helps to achieve this feel. 
I believe that if a viewer feels they are part 
of the scene, they will connect with it, and 
the wilderness landscape it depicts, better.  
Connection with the landscape then leads a 

person to value it, which leads to true appre-
ciate and even better connection to the natu-
ral world.  

The Faroe Islands I am sure allure many 
travelers and residents, as they still do to 
me. I can only imagine the idyllic fields of 
wildflowers and green grassy mountainsides 
of summertime sweeping down into the 
ocean.  In summer 2011 I’m leading a photog-
raphy workshop and tour circumnavigating 
Iceland, another enchanting and friendly yet 
wild island, which I’ve fallen in love with.  But 
I can feel the Faroe Islands calling out to me 
again across the Atlantic Ocean; and if I can 
hear their call all the way over here in North 
America, don’t you think I might feel their call 
to me even more strongly and loudly, while 
I sit atop a mountain of the East Fjords of 
Iceland, looking out across the Atlantic to the 
east, knowing what lies beyond that watery 
horizon?  

Johnathan A. Esper
www.wildernessphotographs.com

Photos: Maud á Geilini
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Each vintage car featured on our stamps has 
its own unique story. The black lorry was the 
first vehicle to arrive in the Faroe Islands in 
1922. The red bus that operated between 
Vestmanna, Kvívík and Kollafjørður was con-
verted from a tanker and the home-made ‘De 
Luxe Model’ on the third stamp was the first 
car on the island to have a cassette player 
and loudspeakers.

The first car on the Faroe Islands
The first car arrived on the island on 6 May 
1922 when Johannes Olsen and Júst Sivert-
sen from Tórshavn bought a Ford TT truck 
from Wenzel Petersen and Vilhelm Nielsen, 
who had a forge in Quillingsgarður in Tór-
shavn.

The car was ferried to the Faroe Islands on 
the DFDS vessel S/S Island. As the ship was 
unable to dock, the car was hoisted onto a 
yacht, which unloaded the cargo at Konga-
brúgv marina in Tórshavn.

The car caused a sensation when it arrived 
in Tórshavn because the islanders had never 

seen a car before. The Faroe Islands had 
horse-drawn carriages at the time, although 
not many. Arthur Brend, however, was the 
first to own a ‘motorised’ vehicle on the 
island. In the autumn of 1921 he purchased 
a motorbike, which received a great deal of 
press in the local newspapers at the time.

Back in 1922, nobody on the quayside knew 
how to drive a car. It was therefore pushed 
up to the forge in Quillingsgarður. A few days 
later the newspapers were able to report that 
the car had made several journeys between 
Tórshavn and the sanatorium in Hoydalar.

Morris Commercial Cars Ltd. England 
Model 1929
This commercial vehicle arrived in Kvívík 
on 14 June 1934. Originally from Hillerød’s 
Police District and owned by Nordsjællands 
Benzin Co., it had been without licence plates 
for several years. When the vehicle arrived 
on the island it had no body, i.e. the cab and 
hood were normal but there was no load or 
cab on the vehicle.

Vintage Cars

Test proof



7

The plan was to take the cab from the Chev-
rolet bus in service at the time and fit it onto 
the vehicle’s chassis. The vehicle had func-
tioned as a tanker in Sjælland, Denmark and 
as a lorry for a time.

However, these plans came to nothing, as 
Fritleif Johannesen from Tórshavn had heard 
about the vehicle and had travelled to Kvívík 
to take a closer look at it. His idea was to 
build a cab on top of the vehicle, i.e. an 
extension to the existing cab. He planned to 
build a so-called ‘omnibus’. His plans went 
ahead and on 12 June 1935 the vehicle was 
registered and approved as a mail and pas-
senger bus between Vestmanna, Kvívík and 
Kollafjørður.

‘De Luxe Model’ built on the Faroe Islands
In the mid-1950s a home-made Faroese car 
drove through the streets of Tórshavn. It 
belonged to the Norwegian Almar Nordhaug, 
who built the car together with his colleagues 
at the barrel factory in Tórshavn. 

It was not unusual to convert cars in the 
Faroe Islands in the mid-20th century, but 
the car they built at the factory was unique 
and far ahead of its time.

This was the first car on The Faroe Islands 
to have a cassette player and no fewer than 
four loudspeakers. The car generated quite a 
lot of attention when it attended horse shows 
because the music disturbed the horses and 
made the riders furious.

When Nordhaug moved back to Norway he 
took the car, which was on Faroese number 
plates, with him and continued to drive it in 
Norway for several years. Unfortunately, the 
car is no longer in existence. The last reliable 
report we had said that it was being used 
as part of a decorative display in a furniture 
store in Oslo.
 
Sources: “Postur í Føroyum”, Vilhelm Johannesen, 

2000, “Bilar”, Magnus Gunnarsson, interview with 

Viggo Johannesen

The first car on the Faroes.
Photo: Finnbogi Arge
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Christmas Carols 2

There are songs which seem to enter peo-
ple’s consciousness easier than others. 
Songs, which for some reason touch some-
thing deep in our minds. Words, storyline and 
tune, which together create a familiar image 
- a memory, a dream or just the feeling of an 
idealized moment.

These are the characteristics of the classics, 
and this year’s carols are examples of those 
exact qualities. Although quite different in 
expression, both songs manage to create 
impressions and images of the indefinable 
pleasure and anticipation that we all asso-
ciate with our childhood’s Christmas

I can’t wait for Christmas to come
The motif of the 6.50 stamp is based on the 
modern Faroese Christmas classic, “Eg eri so 
spent til jóla” – “I can’t wait for Christmas to 
come.”  The music was written by Jóhannus á 
Rógvu Joensen and lyrics by Ella Smith Cle-
mentsen.

The song and the story is, briefly, about the 
six-year old Margreta who has problems with 
controlling her longing and expectations for 
Christmas. In her restlessness she goes out 
for a walk and in Tórshavn’s old café, she 
meets a pixie-girl, who takes her out on 
adventures that only six year olds can expe-
rience.

Ella Smith Clementsen b. 1952 is one of 
the most famous children’s authors on the 
Faroes. She has written and translated a 
large amount of children’s books, children’s 
songs and pieces for radio and television and 
works as a freelance writer.  In 1994, Ella 
recieved Tórshavn town council children’s 
book prize.

In 1989, Ella Smith Clementsen worked 
together with composer and musician 
Jóhannus á Rógvu Joensen b. 1959.  Ella had 
written some children’s songs which Jóhannus 
set to music. When Jóhannus approached her 
about writing a few extra songs, Ella wrote “I 

Test proof
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can’t wait for Christmas to come,” which has 
since proved to be one of the most popular 
Christmas and children’s songs ever on the 
Faroe Islands.

The rest is history. The six-year-old Margreta 
who was looking forward to getting a new 
dress and went out on an adventure with the 
pixie girl, walked straight into the Faroese 
cultural consciousness and has stayed there 
ever since.  A small figure with great sym-
bolic importance for the modern view of 
Christmas.

I Rejoice every Christmas Eve
131 years before Ella Smith Clementsen sat 
by the window and wrote her little Christmas 
song, another woman was doing exactly the 
same.

On Christmas Eve 1858, 26 year old Marie 
Wexelsen (1832-1911) sat in the parents’ 
kitchen in Sukkestad, Norway, waiting for the 
Christmas guests to arrive. As she sat there 

and looked out the window, she came to 
think of her childhood Christmas, and began 
in her mind to formulate a Christmas song. A 
few days earlier she had completed a short 
story “Kjetil - A little Christmas present for 
the child”, and the poem she puzzled with, 
should be the introduction to the story.

The story of Kjetil was published in 1859 and 
subsequently in several new editions. But 
while few people today know the story itself, 
the poem in the introduction became one 
of the greatest Nordic Christmas classics, 
namely the song “Jeg er saa glad hver jule-
kveld”. The song has been translated into all 
Nordic languages and also to Faroese titled 
“Eg gleðist so hvørt jólakvøld” by Dean Jákup 
Dahl.

It’s hard to imagine a Christmas without the 
warm singing of childlike faith, and the beau-
tiful picture of mother who walks around in 
the house and lighten all candles.  For life, 
for family, her own child and the Infant Jesus.
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Marie Wexelsen was also a child of her 
time. She lived at home with parents until 
their death, and then, from 1880, in Chris-
tiania (now Oslo), where she was a teacher 
at Hamar. In 1890 Marie and her older sister 
Rikki moved to Trondheim, where they ran a 
small school. Marie, who remained unmar-
ried throughout life, was strongly influenced 
by the Grundtvigian outlook, which broke 
with the dismal Christianity, and called for 
educating and informing the people. She 
wrote three novels, three children’s books, 
a series of poems and various articles on 
social affairs, religion and language policy 
issues. One senses a protest against socie-
ty’s oppression of women in her writings, but 
like so many other women of her time, her 
involvement in social conditions was partly 
rooted in a bright and positive Christianity.

When Marie Wexelsen died in Trondheim in 
1911, children with lighted candles sang: “I 
rejoice every Christmas Eve” at her funeral.

Two very different songs, but with so many 
similarities. Wexelsens childlike joy over the 
message of Christmas and the little Christ 
child - or Smith Clementsens captivating tale 
about the girl who looks forward to getting 
a new dress and her travel in the mythical 
universe of Christmas. Both are classics and 
remind us to stay in the holiday’s purest form 
- Christmas seen through the hopeful eyes 
of a child.
 
Anker Eli Petersen

Post cards and stamp booklet
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New Postal rates 01.09.2011

Inland letters

Weight Small 
letters

Medium 
letters

Large 
letters

0 - 50 g 6,50 8,50 10,50 

51 - 100 g 11 15 

101 - 250 g 17 21 

251 - 500 g 28 32 

501 - 1000 g 38 42 

1001 - 2000 g 53 

Europe and Nordic countries

A-letters

Weight Small 
letters

Medium 
letters

Large 
letters

0 - 50 g 10,50 13 15 

51 - 100 g 15 19 

101 - 250 g 28 32 

251 - 500 g 47 53 

501 - 1000 g 76 82 

1001 - 2000 g 126 

Europe, Nordic countries and 
A-letters to Iceland

B-letters

Weight Small 
letters

Medium 
letters

Large 
letters

0 - 50 g 8,50 10,50 13 

51 - 100 g 13 17 

101 - 250 g 26 34 

251 - 500 g 45 53 

501 - 1000 g 74 80 

1001 - 2000 g 105 

Other countries

A-letters

Weight Small 
letters

Medium 
letters

Large 
letters

0 - 50 g 13 17 21 

51 - 100 g 26 32 

101 - 250 g 49 53 

251 - 500 g 95 103 

501 - 1000 g 158 168 

1001 - 2000 g 263 

Other countries

B-letters

Weight Small 
letters

Medium 
letters

Large 
letters

0 - 50 g 10,50 15 19 

51 - 100 g 24 30 

101 - 250 g 45 51 

251 - 500 g 76 82 

501 - 1000 g 116 133 

1001 - 2000 g 210 

Letter size

Small 
letters

Medium 
letters

Large 
letters

23 x 17 x 
0,5 cm

33 x 23 x 2 cm Lenght + width + height 
= not over 90 cm

23 x 17 
cm

33 x 23 
cm

0,5 cm
height

2 cm
height

l+w+h
90 cm

All rates are in Danish Kroner (DKK)



12

Jan
u

s G
u

ttesen
 2011

F
Ø
R
O
Y
A
R

F
Ø
R
O
Y
A
R

F
Ø
R
O
Y
A
R

F
Ø
R
O
Y
A
R

6,50

6,50 6,50

6,50

Jan
u

s G
u

ttesen
 2011

Jan
u

s G
u

ttesen
 2011

Jan
u

s G
u

ttesen
 2011

On 28 September 2011 four new franking 
labels will be issued. This is the fourth time 
Faroese franking labels are being issued.

The motifs on this year's franking labels 
is an old rhyme, "Kú mín í garði" (My cow 
in the alley) and they are designed by the 
Faroese artist, Janus Guttesen.

The oldest nursery rhymes we know are 
probably poems or songs for children which 
were recited or sung to very simple tunes. 
In the Faroese dictionary we can see that 
these were “old rhymes passed on by oral 
tradition, which were sung repeatedly for 
children.”

My cow in the alley
My cow in the alley,
My mare in the valley,
My steed on the cliff,
My hen on the ladder.
“Bah, bah, bah,”
Says my ewe in the shed,
“I need some grass to chew on.”

Mint and cancelled franking labels can be
ordered and first day cancellations or ordi-
nary day cancellations are available. First
day covers with all four franking labels are 
also available.

As a customer and stamp collector you can
decide the value of the franking labels.
However, the face value cannot be lower
than DKK 6.00 or higher than DKK 100.00.

NB.
Please note that the franking labels and
FDC from 2010 are only available until 27
September 2011 (incl.).

New Franking Labels 2011

New issue:
Date of issue:
Value:
Subject:
Design:
Size:
Printing method:
Printer:

Franking Labels 2011
28.09.2011
6,50 - 100,00 DKK
Faroese Rhyme
Janus Guttesen
22,5 x 55,0 mm
Flexography
Ganket, Denmark
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On 28th September 2011, the SEPAC group 
of Post Offices (Small European Postal 
Administrations Cooperation) will issue their 
third joint stamp issue. 

Currently, there are twelve member Post 
Offices in the SEPAC group comprising: 
Åland Post, Faroes Post, Gibraltar Philatelic 
Bureau, Post Greenland, Guernsey Post Ltd, 
Iceland Post, Isle of Man Post, Jersey Post 
Ltd, Liechtenstein Post Corp., Maltapost 
plc, Monaco Post and San Marino Post. The 
SEPAC group has its own, official SEPAC 
logo.

Joint Issue Folder
A special SEPAC Joint Stamp Issue folder 
will also be issued on 28th September 2011. 
This folder will contain one SEPAC logo 
stamp from each of the twelve participating 

Post Offices. The folder will be decorated 
with attractive illustrations and informative 
text from each of the eleven countries.

More information on the website: www.
sepacstamps.eu.

The Sepac folder will be available for sale 
from all the Philatelic Offices of the partici-
pating SEPAC Post Offices and the price is 
112,00 DKK (15,00€).

Sepac Folder 2011
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Vote for Stamp of the Year 2010
- and win beautiful prizes !
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FO 698FO 696 FO 699FO 697

Name:

Address:

Postal Code/Town:

Country:

E-mail:

Client No..:

Stamp of the year 
2010 is:

Cut out the coupon and send it to us or send an e-mail to stamps@posta.fo with the sub-
ject: "Stamp of the Year 2010".  The deadline for voting is 1st August 2011!

This year's Grand Prize is a lithograph by the 
renowned Faroese artist, Edward Fuglø. In 
the autumn of 2010 he spent some time in 
France, where he, among other things, pro-
duced lithographs. This lithograph is entitled 
"The Panel". Edition: 140 and format: 60 x 
75 cm.  Value: 3.500 DKK.

The winner of the 2nd prize can choose one 
of the beautiful glass figurines pictured on 
the right. They are handmade by Mikkalina 
glass, and are 30 cm tall. Value: 1.000 DKK. 
You can read more about them at www.mik-
kalina.com.

Last, but not least, 5 lucky winners will be 
drawn for a copy of the new DVD about the 
Faroe Islands, "The North Atlantic Jewel". 

Grand Prize: 
Lithograph by Edward Fuglø
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New Stamp Issues 1st and 28 September 2011

New stamp issue:
Date of issue:
Value:
Numbers:
Stamp size:
Drawings:
Printing method:
Printer:
Postal use:

Juniper berry and crowberry
01.09.2011 
0,50 and 6,50 DKK
FO 716-717
26 x 37 mm
Edward Fuglø
Offset 
LM Group, Canada
Supplementary value and inland small letters, 
0-50 g 

New stamp issue:
Date of issue:
Value:
Numbers:
Stamp size:
Photo:
Printing method:
Printer:
Postal use:

New stamp issue:
Date of issue:
Value:
Numbers:
Stamp size:
Sheet size:
Drawings:
Printing method:
Printer:
Postal use:

Sepac 2011: Landscape
28.09.2011
10,50 DKK
FO 718
64 x 23 mm
Johnathan Esper
Offset
LM Group, Canada
Small letters to Europe, 0-50 g 

�Vintage Cars 
28.09.2011
3 x 10,50 DKK
FO 719-721
37 x 26 mm
118 x 46 mm
�Edward Fuglø
Offset 

�Small letters to Europe, 0-50 g 

New stamp issue:
Date of issue:
Value:
Numbers:
Stamp size:
Layout:
Printing method:
Printer:
Postal use:

Christmas Carols 2
28.09.2011
6,50 and 10,50 DKK
FO 722-723
27 x 40 mm
Anker Eli Petersen
Offset 
LM Group, Canada
Inland small letters and small letters to Europe, 
0-50 g 

Test proof


